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      13 14

Johann Sebastian Bach
(1685—1750)

1 Toccata in F(#) Major BWV 540 • 7’ 50”

2 3 Prelude and Fugue in B Minor BWV 544 • 5’ 37” and 5’ 30”

4 5 Prelude and Fugue in E Minor BWV 548 • 5’ 29” and 6’ 20”

6 7 Prelude and Fugue in A Minor BWV 543 • 3’ 08” and 5’ 11”

8 9 Prelude and Fugue in D Major BWV 532 • 4’ 25” and 5’ 35”

      10 11 Prelude and Fugue in G Major BWV 541 • 2’ 39” and 8’ 00”

12 Improvised cadenza

CAMERON LIVE! the cd



By adding an F sharp at the beginning, the 
entire sequence seems to end more strongly, 
since F sharp is the leading tone of G, not to 
mention one of its ‘blue’ notes. J.S. Bach wrote 
no organ work in F sharp, but the Toccata (bwv 
540) sounds marvelous in that key.

In this way we are able to hear a harmonic pro-
gression over the passage of time, where the 
key of each of the given works represents one 
entry in that progression. This is why, in this 
instance, I actually asked the live audience not 
to applaud until the conclusion of the Prelude 
and Fugue in G Major.  

As a work traditionally performed in honor of 
a lover, friend, or person to be honored, the 
serenade is a logical style for a work based 
on the B–A–C–H theme, and Serenade and 
Fugue on B.A.C.H. is in the tradition of a long 
series of works written in homage to J.S. Bach. 
Originally, I had planned to end the recital with 
Franz Liszt’s Fantasy and Fugue on B–A–C–H, 
but about a week before the recital I decided 
to develop an idea of my own.

There are two principal types of musical cipher 
systems used to translate words into musical 
motifs. In the German (or Northern European)
system, ciphering is selective, using either 
literal 1:1 equivalents by letter name (where 
B–flat is spelled ‘B’, and B–natural is spelled 
‘H’, thus assigning four different pitches to the 
spelling of ‘B–A–C–H’) or by phonetic sound 
(as used by Robert Schumann and others, 

where the pitch of E-flat, called Es in German, is assigned the letter ‘S’, etc.). The French system,
the musical equivalent of a standard substitution cipher, continues the sequence A–B–C–D–
E–F–G through the following 17 letters of the alphabet, cycling back to note A after each A–G 
sequence is exhausted.

The fugue in Serenade and Fugue on B.A.C.H. is built on an original lyrical theme founded on the 
B–A–C–H cryptogram according to the German system. In this theme — heard at the start of the 
fugue section (at the beginning of Track 14) — Bach’s name is spelled out by the four longest–
held notes. Between these occur diminutive statements of the name (once literally, then twice 
following in transpositions of a Major 7th and Major 2nd). 

The interviews included on the DVD best 
address the works therein, but here are a few 
thoughts on the contents of the CD.

While each of J.S. Bach’s works heard on this 
album is a sound-world unto itself, there is 
something powerful about hearing them in 
sequence, as a kind of aggregate six-move-
ment (or – counting the individual movements 
enumerated by one Toccata, five Preludes, 
and five Fugues – eleven-movement) Baroque 
opera for organ alone.

There is a cumulative effect noticeable in lis-
tening to these particular works as, when 
arranged in the order heard here, they inte-
grate naturally into the circle of fifths. 

PREL. & FUGUE
IN B MINOR

TOCCATA IN F#
MAJOR

PREL. & FUGUE
IN E MINOR

PREL. & FUGUE
IN A MINOR

PREL. & FUGUE
IN D MAJOR

PREL. & FUGUE
IN G MAJOR

In this way, Bach’s name is stated four times in each appearance of the theme, and more than 55 
times in the course of the work. It was written November 12 to 20, 2009, and the recording herein 
is not only its world premiere recording, but also the recording of its first performance.  

— cameron carpenter

Cameron Carpenter’s works, including Serenade and Fugue on B.A.C.H.
and Three Intermezzi for Cinema Organ, are published by:
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From Franz Liszt and Vladimir Horowitz to 
Michael Jackson and David Bowie, the most 
enduring musicians emerge as revolutionaries 
in their field, but never stop evolving as their 
careers develop. With the present album, 
Cameron Carpenter is following that pattern.

Encompassing the organ in all its iterations 
— virtual, pipe, classical, and popular — Cam-
eron’s is a unique voice.  He is renowned not 
only for his playing of the great organ works, 
but also for his compositions which — in their 
emphasis on color, secularity, performa-
tive freedom, and the constant pursuit of 
greater technique — follow in the footsteps 
of Percy Grainger, Sigfrid Karg-Elert, Leopold 
Godowsky, and others.

He performs with pop singers like Vinicio
Capossela and Bishi, and he enjoys a solo
career that has taken him in only three years 
to venues from London’s Royal Albert Hall to 
Moscow’s Tchaikovsky Hall; from San Francis-
co’s Davies Hall to Town Hall, Melbourne (AU). 
For playing Chopin’s Études, Op. 10 on the or-
gan; for his design of organs, organ benches, 
Swarovski-encrusted performance wear and 
organ shoes; for his original works, published 
by Edition Peters; for his live improvisations; 
and for his expansion of the organ repertoire 
into music from film, animé, and non–classi-
cal genres, he is widely acclaimed.

To say he is “acclaimed” begs the question: by whom? In Cameron’s 
case, not just by reviewers, but by audiences worldwide.  At his 
Russian debut at Moscow’s Tchaikovsky Hall, he was called back to the 
stage for eight encores; amidst pounding rhythmic applause at Saint 
Petersburg’s Capella, for twelve encores. The U.S. Consul General stated 
that the six standing ovations were the first she had ever witnessed in 
her four-and-a-half years of attending cultural events in St. Petersburg. 

At Cameron’s 2009 New York recital, recorded live as Cameron Live! The 
CD, the ovations came not only from the capacity audience, but also 
from the press. The New York Times noticed that “everything (he) did... 
was meant to show his audience exactly what he was up to, without 
compromising the serious music he played.”  Of the same concert, 
Feast Of Music’s Pete Matthews raved: “Are there any miracles left in 
the modern world? Is the concept of musical genius — represented by 
flawless technique and effortless execution — nothing but a myth? 
To all those who question the full capacity of human ability, I have but 
two words: Cameron Carpenter. His facility and flamboyance on the 
organ defies description. All you could do was sit and shake your head 
at the majesty of it all.”

Amid the acclaim, though, it’s worth noting that one of Cameron’s most 
vocal advocates comes from within the “old guard” of the organ com-
munity:  Dr. John Weaver, formerly the head of the organ departments 
for many years at both The Juilliard School and The Curtis Institute of 
Music. In his spoken introduction to Cameron’s first appearance at a 
national convention of the conservative American Guild of Organists, 
Dr. Weaver said: “This is truly one of the most amazing musical minds 
that I have ever encountered, a talent of Mozartean proportions, and 
a technique the likes of which I don’t think has existed on this planet... 
because if it had, we would all know about it.” 

Thrill to these recordings, and don’t miss a chance to experience 
Cameron — live.

RICHARD TORRENCE
Executive Producer
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minutes into five component parts. Other than its playing
controls, the organ has no moving parts. For more informa-
tion on this and other organs played and designed by Cam-
eron Carpenter, visit <www.CameronCarpenter.com>.

B.W. Grant Barnes, Esq.; Ryan Favre / TechTrix Productions; 
Gene Caprioglio; Dr. Beth Etter; Eric Fricke; Miles Fusco; Dr. 
Oliver Hilmes; Len Levasseur; Nicholas Riddle; Steven Sara-
fian; Larry Trupiano (Mann & Trupiano); Zoe Schack; Susan 
Slaymaker; Amanda Sweet; Mark Willey; and to all who were 
Sponsors, Patrons, or Donors for the Models of Excellence 
concert on November 21, 2009 at The Church of Saint Mary 
the Virgin in New York’s Times Square.
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Originally built in 1929, the Hardman Studio Wurlitzer Organ 
was formerly installed at a Paramount Pictures sound stage in 
Los Angeles; at the studios of KNBC radio in San Francisco;
and in the Hollywood home of Richard Simonton. In 1993, 
Mildred and Jack Hardman purchased the organ and moved 
it to their home in Great Falls, Virginia, where the organ was 
thoroughly restored and re–installed in a purpose–built studio 
designed to enhance the instrument’s sound with natural acous-
tical reverberation. The revised specification was designed by 
organist Simon Gledhill; tonal finishing was done by Clark Wilson 
Associates. For an extensive history of the organ and its most 
recent restoration, visit <http://Wurlitzer.Hardman.net>

The organ at The Church of Saint Mary the Virgin in New York 
City was built by the Aeolian–Skinner Organ Company and 
installed in January 1933. The organ, designed by organ builder 
G. Donald Harrison, is widely considered a forerunner of the 
“American Classic” school. The organ was revised, with substan-
tial changes in a number of divisions, by G. Donald Harrison in 
1942. Nevertheless, the organ was still not complete. A number 
of small changes occurred over the next 40 years.  Finally, in 
1988, the completion of the organ was begun by Mann & Trupi-
ano. A number of ranks were added, and the organ was brought 
very close to Harrison’s original design, although the intended 
case has never been built. 

The organ in Cameron Carpenter’s Lower Manhattan home was 
designed by Manfred Hoffrichter using Cameron’s specification, 
and built by Hoffrichter Orgel GmbH, in Salzwedel, Germany,
in 2009. With an appearance evocative of mid–20th Century 
modern furniture design, the console is highly engineered both 
for visual minimalism and transportability; it disassembles in 
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