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San Patricio 



1/LA IGUANA – with Lila Downs (3:34)

2/LA GOLONDRINA – with Los Folkloristas (3:08)

3/A LA ORILLA DE UN PALMAR – with Linda Ronstadt (3:32)

4/DANZA DE CONCHEROS – with Los Folkloristas (1:30)

5/EL CHIVO – with Los Cenzontles (2:05)

6/SAN CAMPIO – with Carlos Núñez (2:46)

7/THE SANDS OF MEXICO – with Ry Cooder (4:47)

8/SAILING TO MEXICO – with Carlos Núñez (2:01)

9/EL CABALLO – with Los Camperos de Valles (2:41)

10/MARCH TO BATTLE (ACROSS THE RIO GRANDE) – with Banda de Gaita de Batallón de San Patricio,
Liam Neeson, Los Cenzontles and L.A. Juvenil (4:11)

11/LULLABY FOR THE DEAD – with Moya Brennan (4:37)

12/LUZ DE LUNA – with Chavela Vargas (3:30)

13/PERSECUCIÓN DE VILLA – with Mariachi Santa Fe de Jesus (Chuy) Guzman (2:56)

14/CANCIÓN MIXTECA (INTRO) – with Ry Cooder (2:55)

15/CANCIÓN MIXTECA – with Los Tigres Del Norte (3:14)

16/OJITOS NEGROS – with Los Cenzontles (2:25)

17/EL RELAMPAGO – with Lila Downs (3:16)

18/EL PÁJARO CU – with La Negra Graciana (2:36)

19/FINALE – with Los Cenzontles, Carlos Núñez, Los Folkloristas, 
Banda de Gaita de Batallón de San Patricio and  L.A. Juvenil (5:47) 
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To this day the story of the San Patricios is a little discussed and even less understood footnote in the greater 
panorama of American Westward expansion. During the Mexican-American War of 1846-48 Captain John Riley and a small 
battalion of soldiers abandoned their pasts and futures in the burgeoning United States of America and followed their 
conscience – or their fortune perhaps – across the Rio Grande to fight side by side with the Mexican army under the command of
General Antonio López de Santa Ana. Reviled by the Manifest Destiny minded America of the day as traitors and deserters they have
largely been forgotten in the retelling of history. But to generations of Mexicans and Irish they are remembered to this day as heroes
who fought bravely against an unjust and thinly veiled war of aggression. While the San Patricios were comprised of the displaced, the
downtrodden and the devil-may-care from many nations, runaway slaves among them, the majority were made up of Irishmen
recently arrived in America. Driven from their homeland after years of oppressive occupation and the devastating effects of the Irish
Potato Famine, pressed into military service by poverty and circumstance, they often found themselves obliged to serve under 
officers with the same English and Protestant leanings they had suffered under at home. Mistreated and maligned as unwelcome and
untrustworthy and asked to fight in a war few understood, it is not so difficult to imagine their motivation. 

For some it was a war of religion, for some it was a war of freedom and for others it was a war of adventure and opportunity. Ultimately
for Mexico and the San Patricios it was a war of tragedy and great loss. After distinguishing themselves for skill and bravery in many
hard-fought battles the battalion finally found themselves making their last stand at the fort of Churubusco alongside their 
embattled Mexican compatriots. Knowing their fate would be sealed in defeat they fought on against the inevitable, some say 
captured only after their ammunition had been exhausted, refusing to surrender. In a final show of patriotic disdain many of the 
surviving San Patricios were unceremoniously separated from the Mexican regulars, court-martialed for treason and made to pay the
final price on the gallows. A select few were branded on both cheeks with the letter ‘D’ for deserter and left to their fate. 

For years I have been fascinated by this story and the lost trails of history, wondering to myself what it must have been like for the San
Patricios. Alone in the desert night, what were they dreaming of. Was it Gold. Was it God. Was it Glory. Did they think of home when they
heard the mission bells ringing the call to Mass. Were the dark eyed senoritas an impossible comfort to imagine. With land and liberty at
stake, did the common Mexican not seem so different from themselves. So many powerful emotions at play. Yet, for all of it, there must
have been another life beyond the clash of arms. If the Mexicans were there, there must have been music. I know for myself, if the Irish
were there, there would most certainly have been music. And in the music there is always another history, another way of remembering
the past, an older remembrance concerned less with battles and imagined borders and more with the ageless themes of love, loss and
dreams of what might be. It is a simple, or perhaps after all, a not so simple human commonality. When Ry said to me one day “Los Angeles
is still a Mexican town,” he seemed the Voice of Ages. It was as if he had swept away hundreds of years of history like so much sand to reveal
a New World, still undiscovered, in many ways impossible to comprehend but enchanting in its possibilities. 

And so we find ourselves here so many years later in studios from Dublin to New York, from Spain to Mexico and finally from Los
Angeles back to Dublin, singing the songs of the San Patricios in a thousand different voices, across dreams broken and begun
again, across lands and lives far gone and perhaps only imagined... but still I think worth listening for.

 —Paddy Moloney

A la fecha, la historia de los San Patricios es una nota al pie de la página poco citada y aún menos comprendida en
el gran panorama de la expansión estadounidense hacia el oeste. Durante la guerra entre los Estados Unidos y México en
1846-48, el Capitán John Riley y un pequeño batallón de soldados abandonaron su pasado y su futuro en el próspero país del norte
para seguir el dictado de su conciencia, o su fortuna, quizás, a traves del Río Bravo, para luchar lado a lado con el ejército mexicano
bajo la orden del general Antonio López de Santa Ana. Repudiados como desertores y traidores por su patria, justificada en el Destino
Manifiesto de aquellos días,  han sido olvidados en el recuento de la historia. Pero para generaciones de mexicanos e irlandeses son
recordados, hasta el día de hoy, como héroes que lucharon valientemente contra una injusta y velada guerra de agresión. Aunque el
batallón de los San Patricios estaba compuesto por los desplazados, los despojados y los pobres diablos de muchas naciones, entre
ellos esclavos fugitivos, el grueso de la tropa eran irlandeses recién emigrados a los Estados Unidos. Obligados a abandonar su 
tierra tras años de ocupación opresiva y por el hambre sufrido por la gran pérdida de sus cosechas de papas, habían sido reclutados
por la fuerza nada más que para servir bajo la misma política protestante inglesa que los había perseguido en Irlanda. Maltratados
como indignos de confianza, mal recibidos y obligados a luchar en una guerra que pocos entendían, no es difícil imaginar sus motivos.

Para algunos se trataba de una guerra religiosa; para otros, de una guerra por la libertad, y aún para otros era una aventura y una 
oportunidad. Finalmente para México y los San Patricios fue una guerra trágica de grandes pérdidas. Tras distinguirse por su valor y
destreza en muchas batallas ganadas con dificultad, el batallón rindió su último esfuerzo en el fuerte de Churubusco, al lado de sus 
compatriotas mexicanos. A sabiendas de que su futuro estaba sellado en la derrota, lucharon contra lo inevitable y fueron capturados,
dicen algunos, resistiéndose aún y sólo cuando se agotaron sus municiones. En un último gesto de desprecio patriótico, muchos de los
sobrevivientes fueron bruscamente separados de los soldados mexicanos, juzgados por traición y obligados a pagar el precio final en el
patíbulo. Unos cuantos fueron marcados con hierros en ambas mejillas con la letra “D” de desertores y abandonados a su suerte. 

Por años, la historia de los San Patricios y los rastros perdidos que hay en ella me han fascinado. A menudo me he preguntado cómo lo
vivieron ellos. Con qué soñaban, solos en la noche del desierto. Sería con el oro, con Dios, con la Gloria. Pensarían en su tierra cuando
escuchaban las campanas de la iglesia llamando a misa. Serían las muchachas de ojos oscuros un consuelo imposible de imaginar. Sería
que, con la tierra y la libertad en juego, la causa de los mexicanos no les era muy ajena. Cuántas poderosas emociones en la mezcla. Y a
pesar de todo, debe haber habido otro tipo de vida más allá del choque de las armas. Entre las filas mexicanas seguramente se escuchaba
música, y podría afirmar que si los irlandeses estaban allí, también la habría. Y en la música siempre hay otra historia, otra forma de 
recordar el pasado, una memoria más antigua, que tiene menos que ver con las batallas y las fronteras imaginarias que con los temas
intemporales del amor, la pérdida y los sueños de lo que podría ser. Es algo común a todos los hombres, una simple cualidad humana que
quizás finalmente no es tan simple. Cuando Ry me dijo un día que “la ciudad de Los Ángeles sigue siendo una ciudad mexicana,” me 
pareció que hablaba con una voz ancestral. Era como si hubiera hecho a un lado cientos de años de historia como tantos puñados de arena
para revelar un Nuevo Mundo, aún por descubrir, y en muchas formas todavía imposible de comprender pero embrujador en sus 
promesas. Y así nos encontramos aquí tantos años después en estudios de Dublín a Nueva York, de España a México, y finalmente de Los
Ángeles de nuevo a Dublín, cantando las canciones de los San Patricios en mil voces diferentes, a través de sueños rotos y recomenzados,
a través de tierras y vidas perdidas, y quizás sólo imaginadas…pero sigo pensando que son dignas de ser escuchadas.

 —Paddy Moloney

San Patricio



1/LA IGUANA – with Lila Downs (3:34)
(Trad., arr. P. Moloney-Lila Downs) Chrysalis Songs (BMI)/Cloud People Music (BMI)

Lila Downs – lead vocals; Paddy Moloney – uilleann pipes, tin whistle; Seán Keane – fiddle;
Matt Molloy – flute; Kevin Conneff – bodhrán; Yayo Serka – cajon; Celso Duarte – harp, vocals;
Edmar Castaneda – harp; Robert Curto – accordion; John Pilatzke – fiddle; Ernesto Villa Lobos –
jarana; Samuel Torres – conga, maracas; Carlos Henderson – bass; Juancho Herrera – guitar,
vocals; Paul Cohen – vocals
Recorded by Jeffrey Lesser at Clinton Studios, New York, NY
Associate Engineer – Bart Migal
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

2/LA GOLONDRINA – with Los Folkloristas (3:08)
(Trad., arr. P. Moloney-Los Folkloristas) Chrysalis Songs (BMI)

Paddy Moloney – uilleann pipes, tin whistle; Seán Keane – fiddle; Matt Molloy – flute; Kevin
Conneff – bodhrán, lilting; Tríona Marshall – harp; Enrique Hernandez – chontal flute; Olga
Alanis – percussion; Gabriela Rodriguez – percussion; Efrén Vargas – percussion; Omar Valdez
– percussion; Adrian Nieto – percussion; Jose Avila – percussion
Recorded by Rodolfo Vazquez at Sony Studios, Mexico City, Mexico
Assistant Engineers – Gabriel Castañon, Alberto J Rodríguez
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

3/A LA ORILLA de UN PALMAR – with Linda Ronstadt (3:32)
(Trad., arr. Linda Ronstadt) Normal Music (BMI)

Linda Ronstadt – lead vocal; Ry Cooder – guitar; Ersi Arvizu – vocals; Paddy Moloney – tin
whistle; Tríona Marshall – harp; Jesus Guzman – violin; Sergio Alonso – harp; Rene Camacho –
upright bass
Recorded by Martin Pradler at Hyde Street Studios, San Francisco CA
Assistant Engineer – Stephen Armstrong
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

4/DANZA de CONCHEROS – with Los Folkloristas (1:30)
(Trad., arr. P. Moloney-Los Folkloristas) Chrysalis Songs (BMI)

Paddy Moloney – uilleann pipes; Seán Keane – fiddle; Matt Molloy – flute; Kevin Conneff – bodhrán;
Tríona Marshall – harp; Jose Avila – huehuetl; Olga Alanis – teponaztle; Omar Valdez – aayacaxtles
(huesos de fraile); Gabriela Rodriguez – concha guitar; Enrique Hernandez – concha guitar; Efrén
Vargas – mandolin; Adrian Nieto – mandolin
Recorded by Rodolfo Vazquez at Sony Studios, Mexico City, Mexico
Assistant Engineers – Gabriel Castañon, Alberto J Rodríguez
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

5/EL CHIVO – with Los Cenzontles (2:05)
(Trad., arr. Julian Gonzalez) Los Cenzontles Music (ASCAP)

Paddy Moloney – uilleann pipes, tin whistle; Seán Keane – fiddle; Matt Molloy – flute; Kevin
Conneff – bodhrán; Tríona Marshall – harp; Lucina Rodriguez – vocals and zapateado; Fabiola
Trujillo – vocals; Marisa Bautista – zapateado; Julian Gonzalez – violin; Sofia Fojas – violin; Hugo
Arroyo – guitarron, tuba and quijada; Eugene Rodriguez – vihuela 
Recorded by Martin Pradler at Hyde Street Studios, San Francisco, CA
Assistant Engineer – Stephen Armstrong
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

6/SAN CAMPIO – with Carlos Núñez (2:46)
(Composed: P. Moloney) Chrysalis Songs (BMI)

Carlos Núñez – Galician bagpipes (gaita); Xurxo Núñez – electric guitars; Paddy Moloney – 
uilleann pipes, tin whistle; Seán Keane – fiddle; Matt Molloy – flute; Kevin Conneff – bodhrán;
Tríona Marshall – harp; Neil Martin – cello
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland
Recorded by Xurxo Núñez at Quinteiro de Nerua, Galicia, Spain



7/THE SANDS OF MEXICO – with Ry Cooder (4:47)
(Composed: R. Cooder) Hi-Lo Shag Music (BMI)

Ry Cooder – vocals, guitar, timbales, piano, laud; Paddy Moloney – uilleann pipes, tin whistle;
Kevin Conneff – bodhrán; Tríona Marshall – harp; Rene Camacho – bass; Juan Rodriguez – 
violin; Jimmy Cuellar – violin; Raul Cuellar – violin; Jesus (Chuy) Guzman – violin; Rogelio
Navarrate – clarinet; Arturo Gallardo – clarinet
Recorded by Martin Pradler at Good Neighbor Studio, Chatsworth CA and Sage and Sound Studio, Hollywood, CA
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

8/SAILING TO MEXICO – with Carlos Núñez (2:01)
(Composed: P. Moloney) Chrysalis Songs (BMI)

Carlos Núñez – low whistle; Paddy Moloney – uilleann pipes, tin whistle; Seán Keane – fiddle;
Matt Molloy – flute; Kevin Conneff – bodhrán; Tríona Marshall – harp; Neil Martin – cello;
Niamh Ní Charra – concertina; Pancho Álvarez – bouzouki; Xurxo Núñez – bones, drums
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland
Recorded by Xurxo Núñez at Quinteiro de Nerua, Galicia, Spain

9/EL CABALLO – with Los Camperos de Valles (2:41)
(Trad., arr. Los Camperos de Valles-P. Moloney) Corason Publishing/Chrysalis Songs (BMI)

Paddy Moloney – uilleann pipes, tin whistle; Seán Keane – fiddle; Matt Molloy – flute; Tríona
Marshall – harp; Marcos Hernández, Gregorio Solano – lead vocals; Marcos Hernández – 
huapanguera guitar; Gregorio Solano – jarana guitar; Camilo Ramirez – violin 
Recorded by Rodolfo Vazquez at Sony Studios, Mexico City, Mexico
Assistant Engineers – Gabriel Castañon, Alberto J. Rodríguez
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

10/MARCH TO BATTLE (ACROSS THE RIO GRANDE)
– with Banda de Gaita de Batallón de San Patricio, Liam Neeson, Los Cenzontles and L.A. Juvenil (4:11)
(Composed: P. Moloney, Lyric: Brendan Graham) Chrysalis Songs (BMI)/Peermusic (UK) Ltd (PRS)

Paddy Moloney – uilleann pipes, tin whistle; Seán Keane – fiddle; Matt Molloy – flute; Kevin
Conneff – bodhrán; Tríona Marshall – harp; Neil Martin – cello; Liam Neeson – narration 
BANDA de GAITA de BATALLÓN:
Ernesto Góngora Acosta (Pipe Major) – pipes; Rafael Gutiérrez (Pipe Sergeant) – pipes; Irene
Alcántara Braham – pipes; Gianella García Hughes – pipes; Pawel Martínez Nossek – pipes;
Alejandro Sánchez González – pipes; Jorge López Calderón (Lead Drummer) – snare drum;
Daniel García Hughes – snare drum; Hugo Hernandez – bass drum; Daniela Gutiérrez – tenor
drum; Rebeca Gutiérrez – tenor drum
Liam Neeson recorded by Don Hoffman at The Audio Dept., New York, NY
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland
Recorded by Rodolfo Vazquez at Sony Studios, Mexico City, Mexico
Recorded by Martin Pradler at Sage and Sound Studios, Hollywood, CA
Assistant Engineer – Mike Riley

11/LULLABY FOR THE DEAD – with Moya Brennan (4:37)
(Composed: P. Moloney, Lyric: Brendan Graham) Chrysalis Songs (BMI)/Peermusic (UK) Ltd (PRS)

Moya Brennan – lead vocal; Paddy Moloney – uilleann pipes, tin whistle; Seán Keane – fiddle;
Matt Molloy – flute; Tríona Marshall – harp; Neil Martin – cello
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

12/LUZ de LUNA – with Chavela Vargas (3:30)
(Composed: A. Carrillo) Editorial Mexicana de Música Internacional, S.A. de C.V./APRS (BMI)

Chavela Vargas – lead vocal; Juan Carlos ‘Che’ Allende – guitar; Miguel Peña – guitar; Tríona
Marshall – harp; Neil Martin – cello 
Field Recording by Rodolfo Vázquez, Morelos, Mexico 
Assistant Engineer – Raúl Durand Flores
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland



13/PERSECUCIÓN de VILLA – with Mariachi Santa Fe de Jesus (Chuy) Guzman (2:56)
(Composed: S. M. Lozano) Vander America Music (BMI)

Paddy Moloney – uilleann pipes, tin whistle; Kevin Conneff – bodhrán; Jon Pilatzke – fiddle;
Mariachi Santa Fe de Jesus (Chuy) Guzman – lead vocal; Javier Rodriguez – trumpet; Ubaldo
Hernandez – trumpet; Juan Jimenez – guitarron; German Lopez – vihuela; Sergio Alonso – harp;
Juan Rodriguez – violin; Jimmy Cuellar – violin; Raúl Cuellar – violin; Jesus Guzman – violin
Recorded by Martin Pradler at Sage and Sound Studios, Hollywood, CA
Assistant Engineer – Mike Riley
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

14/CANCIÓN MIXTECA (INTRO) – with Ry Cooder (2:55)
(José López Alavéz) Edward B. Marks Music Co. (BMI)

Ry Cooder – guitar; Van Dyke Parks – piano, accordion
Recorded by Martin Pradler at Sage and Sound Studios, Hollywood, CA
Assistant Engineer – Mike Riley

15/CANCIÓN MIXTECA – with Los Tigres Del Norte (3:14)
(José López Alavéz) Edward B Marks Music Co. (BMI)

Jorge Hernández – lead vocal, accordion; Hernán Hernández – electric bass, vocals; Eduardo
Hernández – electric bass, acoustic bass, vocals; Luis Hernández – accordion, bajo sexto,
vocals; Oscar Lara – drums; Ry Cooder – guitar; Paddy Moloney – uilleann pipes, tin whistle;
Seán Keane – fiddle
Recorded by Martin Pradler at Sage and Sound Studios, Hollywood, CA
Assistant Engineer – Mike Riley
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

16/OJITOS NEGROS – with Los Cenzontles (2:25)
(Trad., arr. Eugene Rodriguez) Los Cenzontles Music (ASCAP)

Hugo Arroyo – lead vocal; Marisa Bautista – lead vocal; Fabiola Trujillo – lead vocal; Paddy
Moloney – pipe drones
Recorded by Martin Pradler at Hyde Street Studios, San Francisco, CA
Assistant Engineer – Stephen Armstrong
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

17/EL RELAMPAGO – with Lila Downs (3:16)
(Trad., arr. P. Moloney-Lila Downs) Chrysalis Songs (BMI)/Cloud People Music (BMI)

Lila Downs – vocals, step dancing; Paddy Moloney – uilleann pipes, tin whistle; Seán Keane –
fiddle; Matt Molloy – flute; Kevin Conneff – bodhrán; Carlos Núñez – Galician bagpipes (gaita);
Jon Pilatzke – fiddle, step dancing; Celso Duarte – fiddle, vocals; Juancho Herrera – guitar,
vocals; Edmar Castaneda – cuatro; Yayo Serka – el bombo; Ernesto Villa Lobos – fiddle; 
Samuel Torres – cajon; Robert Curto – accordion; Carlos Henderson – bass; Paul Cohen –
vocals; Cara Butler – Irish step dancing
Recorded by Jeffrey Lesser at Clinton Studios, New York, NY
Associate Engineer – Bart Migal
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

18/EL PÁJARO CU – with La Negra Graciana (2:36)
(Trad., arr. La Negra Graciana-P. Moloney) Corason Publishing/Chrysalis Songs (BMI)

Graciana Silva – lead vocal, harp; Felipe Ochoa – requinto guitar, vocal; Marco Ochoa – jarana
guitar, vocal; Paddy Moloney – uilleann pipes, tin whistle; Seán Keane – fiddle; Matt Molloy –
flute; Kevin Conneff – bodhrán; Tríona Marshall – harp
Recorded by Rodolfo Vazquez at Sony Studios, Mexico City, Mexico
Assistant Engineers – Gabriel Castañon, Alberto J Rodríguez
Recorded by Brian Masterson at Soundscape Studios, Dublin, Ireland

19/FINALE – with Los Cenzontles, Carlos Núñez, 
Los Folkloristas, Banda de Gaita de Batallón de San Patricio, L.A. Juvenil (5:47) 
(Trad., arr. P. Moloney) Chrysalis Songs (BMI)



Produced by Paddy Moloney and Ry Cooder
Mixed by Paddy Moloney and Brian Masterson at Soundscape Studios, Dublin, Ireland
Mastered by Bernie Grundman at Bernie Grundman Mastering, Hollywood, California

The Chieftains are: Paddy Moloney, Kevin Conneff, Sean Keane and Matt Molloy

Ry Cooder appears courtesy of Perro Verde
Los Folkloristas appear courtesy of Discos Pueblo
Carlos Núñez appears courtesy of SONY MUSIC Entertainment France
Los Tigres Del Norte appear courtesy of Fonovisa, 
a division of UMG Recordings, Inc.

SPECIAL THANKS… Jose “Pepe” Avila, Fernando Conde, María Cortina, Kathleen Deas, Michelle Findlay,
Alejandro Grajeda, Guadalupe Jolicoeur, Walter Le Daca, Jeffrey Lesser, David Levinson, Mary Levitan,
Christian Macklam, Sean Major, Brian Masterson, Colin Nairne, Sarah Pidhirniak, Martin Pradler,
Eugene Rodriguez, Carlos Rossini, Guillermo Santiso, Dwayne Ulloa, Rodolfo Vazquez, María Vinós,
Bambu Audiovisual, Mary Farquharson, Eduardo Llerenas, Amanda Franco and Corason Records,
México. Enriqueta Cabrera and El Museo Nacional de las Intervenciones, Churubusco, Mexico.

Original Artwork (arcylic on board):                          www.artedemoises.com
Art Direction and Package Design: Larissa Collins 
Additional Art Direction: Guadalupe Jolicoeur, Steve Macklam
Design Assistance: Albert J. Roman
Research/Coordination: Guadalupe Jolicoeur, Mary Farquharson
Management: Macklam Feldman Management

www.thechieftains.com
For a complete listing of the many recordings available from 

Concord Music Group, please visit our website at 
www.concordmusicgroup.com

p & c 2010 Blackrock Records LLC. Under exclusive license to StarCon, LLC d/b/a Hear MusicTM, 100 N. Crescent Drive, Beverly Hills, CA 90210. Hear MusicTM

is a licensed trademark of the Starbucks U.S. Brands, LLC, in the U.S. and Starbucks Corporation outside of the U.S. All rights reserved. 
Unauthorized duplication is a violation of applicable laws.


