ON APRIL 14, THE CONCORD MUSIC GROUP RELEASES
"THE COMPLETE TONY BENNETT/BILL EVANSRECORDINGS/"
A SUBLIME 2-CD COLLECTION ON FANTASY RECORDS
THAT SPOTLIGHTSTHE ICONIC SONG STYLIST
DUETING WITH THE LEGENDARY JAZZ PIANIST
FROM THEIR TWO ALBUM SRECORDED IN 1975 AND 1976

DISC 1 COMBINES THE ORIGINALLY ISSUED RECORDINGS,
"THE TONY BENNETT/BILL EVANSALBUM"
& "TOGETHER AGAIN,"
WITH TWO BONUSTRACKS;
DISC 2 FEATURESALTERNATE TAKESFROM BOTH SESSIONS

ORIGINALLY PRODUCED BY EVANSMANAGER HELEN KEANE,
THE REMASTERED COMPILATION ISPRODUCED BY NICK PHILLIPS
WITH NEW LINER NOTESBY WILL FRIEDWALD

Inarguably popular music's top song stylist, TomnBett joined together with the legendary jazz igtaBill Evans
for two albums of sublime duets recorded in 197& 2@i76. Venerated as gorgeous gems of jazz gleeéwb LPs
along with numerous alternate takes and bonusgrak combined on the 2-Cibie Complete Tony Bennett/Bill
Evans Recordings, released on the Concord Music Group Fantasy Redoprint on April 14. Featuring sessions
originally produced by Evans' longtime manager Héleane, the new compilation is produced by Nicklipk.

Bennett's collaboration with the exquisite piamst jazz treat. While the singer was reluctardiassify himself as
an improvisational vocalist, his jazz influencegevabundant. He learned breathing and phrasingtaning to
pianist Art Tatum and got pointers on having axethdelivery by studying Mildred Bailey. His vodafluences
included Billie Holiday and Frank Sinatra, who latampioned him.

While Bennett found favor in the '50s and '60s atu@bia Records with popular hits, he also haditbedom to
stretch in the jazz world, recording albums with @ount Basie Orchestra, Stan Getz and Zoot Simang others.
However, with the business changing in the eaflg, Bennett left Columbia (in 1972) and began rdicgron
Fantasy Records as well as on his own Improv label.

Originally released in 1975 on Fantasy Recoftig, Tony Bennett/Bill Evans Album, the first meeting of the
vocalist and pianist, featured the pair performstandards, as well as a moving rendition of thaipis classic
tune, "Waltz for Debby" (with lyrics written by GerLees). Other standards include "But Beautifuli¢ Days of
Wine and Roses," "Young and Foolish" and "The TaaicYour Lips."

Bennett recalls that the pair didn't even discosg $hoices before the session: "I would name e, tand Bill
would say, 'That's good, let's do that." We'd firkky and then the two of us would work it out. Bbout 45
minutes, we'd work out the arrangement, he'd 8ayybu wanna modulate here? How many choruses do yo
want?' And then we would play it through and wouit all the changes and all that. We spent thres daing that,
until we had nine songs in the can."

The first meeting established the Bennett-Evansistey, with the two having plenty of room to makeir own
personal statements. TAH Music Guide to Jazz comments, "This is a true duet, with Evans gettiogsiderable
solo time." Following the recording, the pair penfied live on a number of occasions, includingNiesvport Jazz
Festival (in New York) and on television appearanceThe Netherlands and Toronto.

In 1976, Bennett and Evans returned to the stuatiddgether Again for Improv Records (and later reissued on
Concord Records). It's another low-lights, high-impdate of standards that opens with an Evansrsoidition of



"The Bad and the Beautiful" and continues with somdving renditions of "Lucky to Be Me," "You're Nea,"
"You Don't Know What Love Is," "Lonely Girl,” "YoMust Believe in Spring" and another Evans' origiti@he
Two Lonely People" (with lyrics by Carol Hall).

Both sessions--recorded together, not in isolabiooths--yielded several fine alternate takes tratrecluded on
The Complete Tony Bennett/Bill Evans Recordings, as well as two bonus tracks from the second etk ,a superb
version of Cole Porter's "Dream Dancing."

Liner note scribe Will Friedwald, who is the co{aott of Bennett's autobiographihe Good Life (1998, Pocket
Books), writes, "It's not merely that the two piaifg The Tony Bennett/Bill Evans Album andTogether Again have
entered the curriculum for jazz pianists and esplgcsingers--something that Bennett, a tireleggpsuter of
musical education...would keenly appreciate. Ratioest vast extent, they are the curriculum."”

While pointing out that Bennett had previously nefel voice-piano recordings before his collaboratiith Evans,
Friedwald says that this collaboration was greditffierent: "Instead of the singer being accompartigdhe pianist,
with one in the spotlight and the other comprisaingupporting cast of one, both participants aralgartners.
Indeed, to stress this, Bennett had the idea afiagdogether Again with a piano solo by Evans--so no one would
have the false idea that this was simply a voaanewith piano accompaniment. Indeed, the way\bate and
keyboard interact here seems to have no antecadtra whole history of jazz; this is more like American ideal

of lieder."

Reflecting back, Bennett remains especially prdiuth@se sessions with Bill Evans, citing them asrtfost
satisfying projects of his long career.



